Eva Hoffman

Author of After Such Knowledge converses with Robert Birnbaum

Posted: February 14, 2005
© 2005 Robert Birnbaum
Images by Red Diaz/Duende Publishing

Eva Hoffman was born in Cracow, Poland, and with her family emigratedCanada in the
late fifties. She received a PhD in English and Aoam Literature from Harvard and has
been a professor of literature and of creativeimgiait several institutions including
Columbia, the University of Minnesota, and Tuft&ffhan was an editor and writer at the
New York Times, including a stint as a senior editor of thew York Times Book Review from
1987-90. She has written four highly regarded wofksonfiction:Lost in Translation: A
Lifein a New Language, Exit Into History, Stetl: The Life and Death of a Small Town and the
World of Polish Jews, andAfter Such Knowledge: Memory, History and the Legacy of the
Holocaust, as well as one novelhe Secret. She is at work on a second novel and currently
divides her time between London and Cambridge, Mdsssetts, where she is a visiting
professor at MIT.

After Such Knowledge is Hoffman’s skillfully rendered rumination on teecty-year aftermath
of the Holocaust and the multifarious implicatimighe children of Holocaust survivors’ (2
G or Second generation) experience. In this wetlught explication, which melds the
personal with the analytical, she questions thigims that can be carried from recent history
to the troublesome present and argues for a tranatmn of the poignant and harrowing
family stories into a conscious understanding dégk historical era.

In an interview in 2000, Eva Hoffman observed Hihk every immigrant becomes a kind of
amateur anthropologist—you do notice things ableetculture or the world that you come
into that people who grow up in it, who are verybexided in it, simply don't notice. | think
we all know it from going to a foreign place. Antdfiesst you notice the surface things, the
surface differences. And gradually you start natidhe deeper differences. And very
gradually you start with understanding the innfer ¢if the culture, the life of those both large
and very intimate values. It was a surprisinglydgmocess is what | can say.” A process that
seems not to have an end point, as the converdaiow exhibits. It also, | believe, provides
a clear picture of the acuity of Eva Hoffman'’s slegaze, one that continues to look at the



world with an originality, clarity, and intellectllaonesty that makes her a pleasure to speak
with and to read.

Robert Birnbaum: What passport do you travel under?

Eva Hoffman: A very good question, because | have some passpaories right now. | have
an American passport and a Canadian passport, whirthnately, is completely legal these
days. So when | travel to England | travel on my&#an passport because that's where my
residence in England is registered. The reasomiigitt have been a vexing question until
yesterday is because | had to renew the passport.

RB: Which one?

EH: The Canadian, and there was some uncertainty adether it would be returned to me
before | go back to England—the cost of being [zefc.

RB: Why do you hold two? Those two?

EH: The reason for the Canadian passport is becaats Where we emigrated to. But then |
left for the States quite early on—although my pts@nd my sister remained there, so it was
still a point of reference. But then | went to Sates and | studied there and | worked there
and when the time came to be an American citizenl @ndn’t have to jettison the Canadian
passport, | didn't.

RB: You live in England.

EH: But | now live in England. [laughs]

RB: So why not get a British passport? Or at leassiciem yourself British?

EH: Yes. Well, it hasn’'t been long enough, in a way.

RB: Legally?

EH: Legally it has been long enough, as a mattercif fa

RB: [laughs]

EH: Psychologically. [laughs] In terms of identityslparadoxical because | don't know
whether | will ever come to feel British. On thénet hand, | feel very comfortable and quite
at home in London. In a sense it's London, rathan Britain, which is my home. | think
about it these days, about getting British citiz@msbut | would not want to give up my
American citizenship, frankly.

RB: Because you consider yourself American?

EH: Yes, because the American part of me is very akatrd very important.

RB: One could say that the passport is just an ingnirof convenience. Even if you get a
British passport, would that mean to you that weyéonger an American?



EH: Well it's funny how much symbolic meanings geaeltied to these things. | mean, | have
been surprised by that. So that when | wasn'twhegher | needed to give up the Canadian
citizenship that became a kind of issue. But thedrte affirm that | was an American citizen
became quite important. They do have symbolic nmggnithese things. But my Central
European friends have four passports each and tiutikng of it. [laughs]

RB: It does seem to be a contemporary attitude thatlpeno longer identify as much with
their country as with the metropolis. People see$elves as Parisian [rather] than French.

EH: Yes, well people do consider themselves Frenshppose. But, yes, this is the
formulation that | arrived at, [at] one point. Teeat differences these days are not between
one Western country and another but between theopwitan centers and the outlying areas.

RB: New Yorkers don’t see themselves as Americansgfig]

EH: Yeah, they ought to. [laughs] But neverthelessetiea considerable difference. When
people ask me where is home | keep saying betw&é6é &hd the Upper West Side, and here
| am in Boston.

RB: Your surname is Germanic but you assert your Robists and you grew up in the
Polish part of the Ukraine, but don't call yourseldkrainian.

EH: No, no, no. | did not grow up there. That's easdived. My parents did. | grew up
firmly in Poland [born in Cracow]. But also theyegr up in the Polish part of the Ukraine.
They were Polish affiliated.

RB: And your last name?
EH: Ex-husband. [laughs] My original name was

awkward enough to pronounce and a source of canst
irritation, so—

On the one hand—I don't
aQnow if this is just my critical
perverseness—| was unhappy
with the kind of reification of
the notion of the Second
Generation, the mystification
of that. On the other hand, |

EH: Probably not. | didn't set out for this to be was not completely happy
cathartic. But | think it has given me a senselo$uare. ~ with the tough-minded
You are completely right; there is a sense of cetignt ~ critical demystification of the
about it. Now, | certainly could not have writtén i meaning of the Holocaust.
beforeLost in Trandation. And one reason | could not

have written it [was] because the problem of b@ingmmigrant covered over the problem of
being a child of survivors. It was the kind of fgreund problematic, and it took me a long
time to arrive at these earlier problems and issBeghere is that. Also, | couldn't have
written it while my parents were alive, | don'trtki

RB: After Such Knowledge seems a capping off, a
completion, a culmination. Could this have beerttemi
before the other three books?

RB: Would you have written it had there not been kbwsl, noisy Second Generation
phenomenon.

EH: No, | would not have.



RB: That triggered your thinking or coalesced younkimg?

EH: It situated it in a certain kind of cultural comsation. Absolutely. For a long time my
parents did not think of themselves as survivocertainly did not think of myself as a child
of survivors. So it [the Second Generation] didadecertain kind of cultural discourse that
provoked me into addressing that.

RB: Is your position one of resignation that you achigd of survivors?

EH: It's acknowledging that it has a great meaningagceat weight and at the same time
trying to demystify the notion of being of the SeddGeneration, simultaneously. So it felt
like not a completely easy balance to achieve thittk about. On the one hand—I don't
know if this is just my critical perverseness—I wadhappy with the kind of reification of the
notion of the Second Generation, the mystificabbthat. On the other hand, | was not
completely happy with the tough-minded critical gstification of the meaning of the
Holocaust.

RB: In Ruth Franklin's review in thidew Republic, | thought she was very respectful to you,
almost went out of her way, especially in lighthofiv much she kicked [Melvin Julius]
Bukiets around. | wondered—personalities aside—eslram not well versed in these issues:
Is there an ongoing controversy about the Secome@éon? Is it a controversial subject?

EH: There has not been a whole lot of controversfadh It has been accepted as a kind of
tab label, identity, etcetera. But occasionally¢hare these modificatory voices, or in this
case critical voices, which | do think is needed.

RB: Oh sure. You were included in the Bukietstthing Sets You Free anthology. Did you
have any reservations about being included? Wasagixen any outline of what the book
was or intended?

EH: No, it happened very much by remote control. Hgpleaed to call when | was on a
highway in Italy, that he was putting together athalogy of writing about—I don't even
remember how this was phrased. | said okay andreefdnim to my agent. He then wrote a
very mean review of my booldfter Such Knowledge] in the Washington Post.

RB: Really!

EH: So, you know, no good deed goes unpunished. Jaatih] So | don't remember how it
was phrased. | don't think the phrase "Second Gé&aogal' was in there.

RB: | found the introduction to the anthology to bthea strident, almost belligerent.
EH: Yeah, quite strident.

RB: In the conceptual framework éfter Such Knowledge you have seven divisions from the
event of the Holocaust to the memory. Do you seedlas actual stages?

EH: Yes, but this was a difficult structure to arrate A part of the difficulty was that on the
one hand, there was kind of diachronic structureatith a structure of ideas. On the other
hand, there have been and are stages, especiatiijifdren of survivors—let's say people



who come after. There are stages in understan8md¢jwanted to build that in as well. It was
not easy, but | was hoping to express the dialeftideas and the structure of the arguments
as it exists now or perhaps always. And at the damea sense of its trajectory, from a
chronological and psychological trajectory.

RB: Some of my experience mirrors yours. My parergsfiamm Lvov and reunited after the
war in Germany, and in my early childhood my mothleo took me to the library on a
weekly basis. But the point here is that | haveendneen drawn to or interested in reading
about the Holocaust. It's not a subject that | wdnb explore. But | was drawn to reading
your book, and | was struck by the accuracy andigian of your language and description.

EH: Thank you very much. [chuckles] | am delightedhéar that.

RB: Especially with, my God, such a difficult subjatiso many ways—perhaps made more
difficult if you have a personal connection to it.

EH: Yes absolutely, and with relationships—and yedt fwas not in a bad position from
which to write about it. My experience was perhdifierent from a lot of people who were
very Americanized and who viewed this whole histiooyn a very American perspective. At
the same time, | think that from the greater proiresometimes one can see—well, the
human textures of it were very present to me.

RB: | was surprised that you were very shaken—move8dptember 11. Because | am not
convinced when people claim that everything chanfibdt] after that U.S. invincibility and
such has been shattered. | never saw it that wagnve always thought that war and conflict
were never ending and to look around the glob@wapaint in time convinces me. You began
the book with—

EH: "In the beginning there was the war—"
RB: So why that didn't—

EH: Yes, why didn't | take it as just the expectedes® | was surprised myself. Very
surprised. And it wasn't that it disabused me afismotion of American invincibility or of
the notion that we live in peaceful times. It iée an earthquake in our geopolitical
arrangement. It did feel like a very fundamentarade in the world. | suppose the
apocalyptic images were there right in front of Tisat was quite something. Also, | must tell
you, happy though | am living in London and willntmue to be, the immediate reaction of
those among thieien pensant, liberal people, were very shocking to me. And¢hgas a
considerable degree of anti-American triumphalism.

RB: As in "they had it coming."



: EH: Yeah. Very quickly after the event. Twelve houiter’ | was
very shaken by that.

RB: | have heard people claim that was implicit in ¢thiiique of American policies by
[Noam] Chomsky anfHoward] Zinn | don’t think that's what they mean; their issaes
more subtle. But it's too bad that progressive si@wre quickly tarnished and discredited
with that stance.

EH: | have heard the phrase quietly or in a circumtioguway, but it was there.

RB: Maybe there is no way to present or be criticdl@. policy without employing the
phrase that got Malcolm X in such hot water, "Thiekens have come home to roost?"

EH: | didn't think that was the right diagnosis, cemnanot twelve or twenty-four hours after
the event.

RB: Who actually said that?

EH: Chomsky has said that, straight out.

RB: That's also not the same thing as saying it wasrded.
EH: Tell me the difference?

RB: Let me think that one out. But as we were saying were surprised by your own
reaction. That's a good thing, isn't it?

EH: To be surprised? | suppose. | was surprised atdi@aken | was. It must have been the
familiar images of New York turning apocalypticstarted watching it in real time and |
thought it was some sort of H. G. Wells grisly jekeere it not for the newscasters who
guided us through it. But the complete incredufitgt this—

RB: Did you continue to watch for days?
EH: No, | was there in a state of complete incredwditg a kind of shock as it unfolded. So,
as | say, | was surprised and | am not sure | caoumt for it. | do think the symbolic

meaning of it was calculated on the other side. Tlim Towers, the Pentagon—

RB: Potentially the White House.



EH: Yeah, and let us not forget that at that time dida't know what was going to follow.
And it just felt to me like a complete upendingloé known parameters of the world. An
upending with which we will learn to live and hawecope, which was not more violent or
atrocious than many things which have happeneldearistory of the world and to others, but
nevertheless an upending in modern times.

RB: Gary Wills after the election wrote something alibe end of the Enlightenment
because in his view people seemed no longer tadeptng of creditable realistic reporting
about the world.

EH: I had a conversation with a friend in London slyaafter and we were saying this is
going on and that is going on and then he said| i@ something cheerful.” And | said the
Age of Enlightenment is over. [laughs] And this vesictly my sense. | so much consider
myself a creature of the liberal left, but it seen@ me the irrationality on both sides was
quite disturbing.

RB: It would seem that currently the irrationalitytbe Right prevails.

EH: Yes, but we need a rational politics, to obsertatis actually going on to derive our
conclusions from what we observe to get some satiern—

RB: You quoteBarbara Ehrenrei¢h bookBlood Rites [Origins and History of the Passions

of War] who observes that along with all the terriblentis we associate with war there is the
Dionysian aspect which is irrational—is that whaople are embracing in their support of the
Irag war? How is it that Americans support it?

EH: I don't know.
RB: Putting aside the Enlightenment, are you optimigbout human progress?

EH: I have felt that in many ways have we have andlavgmake progress]. It's all
completely complicated by the fact that we nowtbeewhole globe all the time. So we are
aware of all the horrible things that go on evergveh all the time. So it's very difficult to
measure what happens. In Europe, we reached akpaint at which that which can be done
politically, internally, is being done, reachediadckof exquisite political—

RB: Social democracy?

EH: Social democracies, networks of safety. Great okdsvof safety. Benefits that the state
gives you. This is amazing actually and quite irspnee—to achieve a consensus of what
should be done politically, at that level. Thatraed¢o me a great improvement. The whole
thing may go to hell in a handbasket, but it goh ®gnificant point. It seems to me our norms
for what we profess we should do [laughs] for eaitter have improved.

RB: Really?

EH: Well, our norms.

RB: In what countries?



EH: Our norms, not our actions. | mean, we think we

should not tolerate genocide. | had a conversation with a

friend in London shortly after
and we were saying this is
going on and that is going on
and then he said, "Tell me
something cheerful." And |
said the Age of Enlightenment
is over.

RB: I like David Rieff's formulation of the phrase
"never again” [in] referring to genocide, whichtakes
to mean that, "Never again will we allow Jews to be
killed in Europe in the mid-twentieth century."

EH: Yes it has turned out to be that, unfortunatefy. A
least in Sudan we are watching and we are trying—we
have it in mind that it would be very culpable tmtdo something. What happened in Rwanda
was astonishingly bad.

RB: And in Albania.

EH: In Cambodia and Yugoslavia.

RB: Odd that Central America is never mentioned, wiieeee were genocidal policies to do
away with the Indians there.

EH: | know, | know. But | don't know if we can go deetwhole globe. It's very difficult.
How have we made progress? Pain and anesthetiughg]

RB: [In his bookLettersto a Young Contrarian] Christopher Hitcheneites the inscription on
the Sigmund Freud memorial in Vienna, "The voiceeafson is small but persistent.”

EH: Ah, one must persist. But it is all modified by tfact that we have always been aware of
what's going on in our neighborhood and our couatry sometimes things seem better and
sometimes worse. Now we see everything, and aside Wwhether humankind is better off or
not, it is actually very difficult to cope with—

RB: It's not a question of access now; CNN puts usethut after World War Il the
opportunity to understand what was going on inré® of the world was made so easy, and
yet there was what seems like a retreat into dpdlogy and a zealous xenophobia. I'm not
sure what access to information means as Amerwamue to be xenophobic and
chauvinist.

EH: There is a genuine difficulty when coping withtthauch information and knowing how
to respond.

RB: Well, in this matter | am a [philosophical] masdist. We live in an economy and society
that trains people to be consumers and that's thbgitknow about. If you meet people and
ask them about certain products and brands, tleeguate aware and knowledgeable.

EH: Yes, yes. One thing | feel very fervently aboutiat education in this country should be
priority number one. An insidious situation thag fhopulation of a country this powerful is
not well-educated.

RB: What doe®fter Such Knowledge mean to you in terms of the work you want to dd an
the thinking that you are doing? Is it the culmioa®



EH: | think, yes, it has provided me with a closurtedl, in a sense, | have addressed these
issues, and the issues arising from my Polish-Jebaskground. | feel a certain kind of
obligation has been fulfilled—that there was somese of obligation. Sometimes conveyed
to me, very literally, by my father, for examplea Bam ready to move on to other subjects.

RB: You have been referred to as a memoirist. Buthaue written a novellhe Secret]—

EH: [laughs]

RB: Why are you laughing?

EH: I'm glad you noticed.

RB: At least in one conversation that | read [Berkkthgre was some clear talk about your
interest in writing, dedication to writing. You haonly been publishing books for fifteen
years—

EH: Yes, a very late starter. There was immigrati@vjig to learn English. But, there was
immigration. So | was a late starter. But at somiatd felt very compelled and impelled to

go in that direction. | worked in journalism foritpia few years and that's very good training.
But | want to do a novel next. | have done a playich had a stage reading in London. But
no, | started my professional life as a literaryspa.

RB: When you say you want to do a novel—for examplatfig Ozick is facile in a number
of forms and she will pick a form to work in basedwhat's in her head. She doesn't seem to
say "I'm writing a novel.” Or, "I'm a writing anssy." But you deliberately choose—

EH: No, no—actually that's a bit of a misstatemener€hs actually a novel that | started
quite a long time ago. That has deflected me terdbboks. It's a daunting book to me in my
mind because it matters to me a lot. But it's aehbecause it's on a subject that needs a
novel.

RB: What subject that you would choose to write alvotldn't be daunting, close to you,
something that you were dedicated to? What makedliffierent than any other subject?

EH: Not in terms of the daunting nature of the subjeat because a novel still feels like a
challenge.

RB: The British refer to the novel, to writing of fioh, as "the senior service," don't they?
EH: [laughs] Yes, one can take that stance as well.

RB: The stumbling point for many people who are excglivriters.

EH: Yes, it's a challenging form, still.

RB: | wonder if your experience also mirrors minehattl look at using English with great

specificity and find myself always taking thinggyéterally. | often don't catch the [human]
emotional nuance when | read it. | feel often tegppy precision.



EH: | love precision in language. That is one of tleapures of English is that its vocabulary
is so large and so nuanced and that as one mowvasdtgomething more expansive or
abstract or metaphysical one moves through thegmecand out of it. And this | actually
value very much.

RB: Perhaps the English look at it that way. Do yaokiAmericans see it that way?
EH: It's true that there is a more metaphysical traibere. But | do love that about the

language. | think it keeps you honest and encogradend of close work with language,
which [ think is important.

RB: | wonder if natural, vernacular languages areddegraded in an accelerated way?
More colloquialisms that seem to muddy up the lagguat a greater rate than ever—as a
result of mass media.

“#EH: You mean the creation of slang phrases and burdsiand all

of that? Yes.

RB: And marketing.

EH: Indeed. There is a pleasure of a language chamgid@f innovation. But it's true there
is a danger of a kind of reduction. One the onelhmrzz words and on the other various
specialized technical languages.

RB: What is the level awareness of your students lagid ability to express themselves?

EH: Well, MIT is a very particular kind of universityery intelligent. | find that in terms of
personalities they are more mature than we wertly®Pecause they have seen a lot of
varieties of adult behavior. [laughs] So they segiite mature and quite knowing about the
world. For MIT students, literature is not a pripnaoncern. So they are not always very
sophisticated about literature. But very willingléarn. And actually what | appreciate about
them is that they are not pseudo-sophisticatedy Khew what they don't know.

RB: That's important.

EH: Very important. And they don't think they shoultbkv everything in advance. This the
great merit of a scientific cast of mind, | fincb $hat's very nice to work with.

RB: Your life is divided into writing and teaching. Ao you still play music?



EH: I do, I do. Yes, and it's the central subjecthid hovel | am going to write. | play for
myself, not very much. But | need a piano in thede So | can come down from my study
and just play. Oh yes, all of that. And | do qutbit of lecturing.

RB: It seems to me that your books form a kind ofuakgroup—not quite canonical, but |
would think that they are always being referrednd, thus, the call for you to lecture.

EH: It's true it has been based on that.

RB: After Such Knowledge is not a kind of flash-in-the-pan book and themitug dusty on
the shelves.

EH: [laughs] Well, | hope so. Thank you very much. @eger knows when one writes how
it will resonate, will it have lots of reverberatis—

RB: What has been the response from the noncriticahuanity?

EH: Very heartwarming. [laughs] | have had lots opa@sses from people with similar
histories, and occasionally from people with simiiatories but which are not Holocaust
histories. At one point [ was] on a radio paneSitotland and a Palestinian guy was reading
the book and responding to it quite intensely. $ wary gratified.

RB: I was glad you referred to the Rwandan that yotiaha garden party—though | am not
sure why Ruth Franklin took you to task for thadoh't quite get that. One thing that seems to
tick off people about Jews and the Holocaust isttiey seem to claim it as the singular
genocide in history.

EH: I know. This has to be changed. We have—
RB: My mother is like that.

EH: | think more should be expected from us than feamvivors themselves. They have
their experiences and they are very consuming aadvhelming. It takes an exceptional
large-mindedness to see what happens to othergladta. But no, we have to disabuse
ourselves of this idea.

RB: | foundSamantha Powtsrbook very valuable and surprisingly it receigedecent a fair
reading [and won a Pulitzer] for a subject thatgdeaon't always warm up to, a book about
American policy toward genocide in the twentiethtcey.

EH: It came late in the writing of my book and | hdeen meaning to read it. | have read her
essays.

RB: So you are alternating between Cambridge and Lmraiod teaching and thinking about
this novel—or you have pages somewhere and yogaang back and forth on it. Is there
anything that you have a sense of surprising ydfursth in the future?

EH: In the future, if | am surprised, then by defimitil don't know what's coming to me.

RB: How about an inclination to doing something difiet?



EH: One of the congenial things about the creatiweitifLondon is that you get asked to do
various things. So | have done quite a bit of radiok and that has been a surprise, and
surprisingly enjoyable. | have written and presdmimgrams. Recently | have done a
program with a composer and a producer for whiehote a text on Memory and Music,
which to our collective astonishment won #rex Italia, which is a very good prize for radio.
That was a great surprise, [laughs] you know, @relevel—and hugely enjoyable for me to
work with a composer. So you get asked to do thilkgsthat.

RB: Such unusual collaborations for unusual projeotstdseem to happen often here.

EH: Yes, it seems to work better there or more fretjyelt's a very intermingled world

there. You know, | did this play working with acsédior a stage reading. So, who knows? Let
me add that Clifford Goertz, the anthropologistl tiese studies of Javanese culture and the
Javanese think [that] the worst thing—as far ag #re concerned—in life is to be surprised,
[laughs] is to be caught off guard. So | was gamgake this proviso—

RB: Do you read a lot?

EH: Do | read a lot? | do read a lot. A lot of timesfgent reading associated readings for my
book, the research, professional readings—

RB: How about nonrequired reading?

EH: Well, what have | read lately? Novels? | like
reading psychoanalytic writings quite a bit. Thisra
lot of good meaningful nontrivial writing going on.
Good fiction? For example, | was reading Leonard
Bernstein's Norton Lectures.

| like reading accessible
science. People who explain
science well are wonderful.

RB: | was at one of them. At a taping at the PBS studi 19737

EH: Goodness, yes. A long time ago. How wonderfulasweading that with my novel in
mind but with great pleasure.

RB: The one thing | remember was Bernstein's emploasibe importance of repetition in
art.

EH: Yes, he was trying to develop a kind of Chomskyrasdel for music. Very interesting.
Chomsky is an unsurpassed brilliant thinker inuilsics philosophy. Occasionally a book
like The Language Instinct [Stephen Pinker] | pick up for pleasure. For exemat some
point | was in a group of therapists and analysigkvwas reading in psychobiology or
neurobiology and discussing that [book]. But adghia was very pleasurable for me. | like
reading accessible science. People who explainseiwell are wonderful. | like having it
explained to me, even though | can't recreataerabirds—I was trying to remember the last
novel which | was reading with great pleasure whilas feverish in bed. Which affects
one's reading quite a bitFhe Fountain Overflows by Rebecca West, which was
recommended to me and also has a musical themheAimionderful novel, unaffectedly
charming. | liked youconversation with Cynthia Ozicky the way.

RB: Thank you. Have you met her?



EH: | have met her, but that's about it. She was g nice to me aftdrost in
Trandlation.

RB: She is extremely nice. It was a great revelathan she was never asked by her publisher
to go anywhere for her books.

EH: | was amazed. | was astonished, actually. Mayagstthe life of fiction, which | am
about to discover.

RB: Have you set a deadline for yourself?

EH: No, no. | just starte@loud Atlas by David Mitchell, and he is clearly very talentédan
tell from the first few pages.

RB: It's an oddity that there will be so much yowladgout how much junk is being published
and then at the same time people will be excitediabow they discover this one or that one.

EH: Well so much gets published and it is true thatjtimk occasionally covers things up.
Did you meet Anne Patchett?

RB: No. But I likedBel Canto very much.
EH: Me too. It was wonderful.
RB: Well, I hope that your novel is not too far offdathat we speak again about fiction.

EH: Thank you, that would be a pleasure.



